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LESSON FOUR
Song 7:1-9

7:1 Expressions of Praise 

THE BELOVED

How beautiful are your feet in sandals,

O prince's daughter!

The curves of your thighs are like jewels,

The work of the hands of a skillful workman. 

2 Your navel is a rounded goblet;

It lacks no blended beverage.

Your waist is a heap of wheat 

Set about with lilies. 

3 Your two breasts are like two fawns,

Twins of a gazelle. 

4 Your neck is like an ivory tower,

Your eyes like the pools in Heshbon

By the gate of Bath Rabbim.

Your nose is like the tower of Lebanon

Which looks toward Damascus. 

5 Your head crowns you like Mount Carmel,

And the hair of your head is like purple;

A king is held captive by your tresses.

6 How fair and how pleasant you are,

O love, with your delights! 

7 This stature of yours is like a palm tree,

And your breasts like its clusters. 

8 I said, "I will go up to the palm tree,

I will take hold of its branches."

Let now your breasts be like clusters of the vine,

The fragrance of your breath like apples, 

9 And the roof of your mouth like the best wine.

NKJV 

‘Turn back, turn back,

O maid of Shulem!

Turn back, turn back,

That we may gaze upon you.

“Why will you gaze at the Shulammite?
In [like] the Mahanaim dance?’

Note: In our Bibles this is verse 13 of the 6th chapter. 
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‘How lovely are your feet in sandals,

O daughter of nobles!

Your rounded thighs are like jewels,

The work of a master’s hand.’

‘Your navel is like a round goblet –

Let mixed wine not be lacking! –

Your belly like a heap of wheat

Hedged about with lilies.’

‘Your breasts are like two fawns,

Twins of a gazelle.’

‘Your neck is like a tower of ivory,
Your eyes like pools in Heshbon

By the gate of Bath-rabbim,

Your nose like the Lebanon tower

That faces toward Damascus.’

‘The head upon you is like [crimson wool so Ibn Janah and Ibn Ezra, taking karmel as a by-form of karmil: cf. 2 Chron. 2:6, 13; 3:14.],

The locks of your head are like purple –

[A king is held captive in the tresses meaning of the Hebrew is uncertain].’

‘How fair you are, how beautiful!

O Love, with all its rapture!’

‘Your stately form is like the palm,

Your breasts are like clusters.’

‘I say: Let me climb the palm,

Let me take hold of its branches;

Let your breasts be like cluster of grapes,

Your breath like the fragrance of apples,’ Song of Songs 7:1-9 Tanakh

 7:1: Address to the woman by a group of men. Maid of Shulem: Shulem as a place name is unattested elsewhere in the Bible. It may be a variation of Shunem, a shortened form of Jerusalem, or a derivation from the root “shalem” which refers to Solomon or to the woman’s wholeness and perfection. In the Mahanaim dance: A variant version means “as the Mahanaim dance.” The woman says: Don’t look at me as you would look at a dance.
7:2-7: Description of the woman. While other wasfs describe the body from top down, this wasf, of the woman dancing, begins at the woman’s feet and moves up. Artisanal images dominate. 7:2: Daughter of nobles: “Bat-nadiv” echoes the enigmatic phrase in 6:12.  7:3: Heap of wheat, a reference either to the shape and color of her belly or to its fertility. 

7:5: Tower of ivory, cf. 4:4. Heshbon, city in ancient Moab. Beth-rabbim: The location is unattested elsewhere in the Bible. Nose: This comparison has troubled commentators. Some have suggested “face” instead of “nose” and read the simile as a symbol of stateliness. 7:6: Crimson wool, or, “like the Carmel mountain range,” another image of stateliness. 7:8-10: The wasf serves as a kind of sexual foreplay that the lover wishes to consummate. Jewish Study Bible
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Song 7:1

[How beautiful are thy feet with shoes] "How graceful is thy walking." In the sixth chapter the bridegroom praises the Shulamite, as we might express it, from head to foot. Here he begins a new description, taking her from foot to head.

The shoes, sandals, or slippers of the Eastern ladies are most beautifully formed, and richly embroidered. The majestic walk of a beautiful woman in such shoes is peculiarly grand. And to show that such a walk is intended, he calls her a prince's daughter.

[The joints of thy thighs] Must refer to the ornaments on the beautiful drawers, which are in general use among ladies of quality in most parts of the East.

Song 7:2

[Thy navel is like a round goblet] This may also refer to some ornamental dress about the loins. These suppositions are rendered very probable from hundreds of the best finished and highly decorated drawings of Asiatic ladies in my own collection, where everything appears in the drawings, as in nature.

[A heap of wheat set about with lilies.] This is another instance of the same kind. The richly embroidered dresses in the above drawings may amply illustrate this also. Ainsworth supposes the metaphor is taken from a pregnant woman; the child in the womb being nourished by means of the umbilical cord or navel string, until it is brought into the world. After which it is fed by means of the mother's breasts, which are immediately mentioned. Possibly the whole may allude to the bride's pregnancy.

(From Adam Clarke's Commentary, Electronic Database. Copyright (c) 1996 by Biblesoft)

Song 6:13

Encouraged by Shulamith's unassuming answer, the daughters of Jerusalem now give utterance to an entreaty which their astonishment at her beauty suggests to them.

7:1 
Come back, come back, O Shulamith!

Come back; come back, that we may look upon thee!

She is now (Song 6:10 ff.) on the way from the garden to the palace. The fourfold "come back" entreats her earnestly, yea, with tears, to return thither with them once more, and for this purpose, that they might find delight in looking up her; for bª chaazaah (OT: 2372) signifies to sink oneself into a thing, looking at it, to delight (feast) one's eyes in looking on a thing. Here for the first time Shulamith is addressed by name. 

Not conscious of the greatness of her beauty, Shulamith asks-

1 ba   What do you see in Shulamith?

She is not aware that anything particular is to be seen in her; but the daughters of Jerusalem are of a different opinion, and answer this childlike, modest, but so much the more touching question-

1 bb   As the dance of Mahanaim!
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The daughters of Jerusalem wish to see Shulamith dance, and they designate that as an angelic sight. Mahanaaïm became in the post-bibl. dialect a name directly for angels. The dance of angels is only a step beyond the responsive song of the seraphim, Isa 6. 
In this, according to biblical representation and ancient custom, there is nothing repulsive. The women of the ransomed people, with Miriam at their head, danced, as did also the women who celebrated David's victory over Goliath (Ex. 15:20; 1 Sam. 18:66). David himself danced (2 Sam 6) before the Ark of the Covenant. Joy and dancing are, according to Old Testament conception, inseparable (Eccl 3:4); and joy not only as the happy feeling of youthful life, but also spiritual holy joy (Ps 87:7). 

The dance which the ladies of the court here desire to see falls under the point of view of a play of rival individual artistes reciprocally acting for the sake of amusement. The play also is capable of moral nobility, if it is enacted within the limits of propriety, at the right time, in the right manner, and if the natural joyfulness, penetrated by intelligence, is consecrated by a spiritual aim. 

But that Shulamith actually danced in compliance with the earnest entreaty of the daughters of Jerusalem, is seen from the following description of her attractions, which begins with her feet and the vibration of her thighs.

After throwing aside her upper garments, so that she had only the light clothing of a shepherdess or vinedresser, Shulamith danced to and fro before the daughters of Jerusalem, and displayed all her attractions before them. Her feet, previously (Song 5:3) naked, or as yet only shod with sandals, she sets forth with the deportment of a prince's daughter.

2 a 
How beautiful are thy steps in the shoes, 

O prince's daughter!

Shulamith is here called a prince's daughter because she was raised to the rank of which Hannah, 1 Sam 2:8, cf. Ps 113:8, speaks, and to which she herself, 6:12 points. Her beauty, from the first associated with unaffected dignity, now appears in native princely grace and majesty. 

Song 7:1

The praise of the spectators now turns from the feet of the dancer to her thighs:

2 b 
The vibration of thy thighs like ornamental chains, 

The work of an artist's hands.

2 b. The double-sided thighs, viewed from the spine and the lower part of the back, are called maatªnayim (OT: 4975); from the upper part of the legs upwards, and the breast downwards (the lumbar region), thus seen on the front and sidewise. Here the manifold twisting and windings of the upper part of the body by means of the thigh-joint are meant; such movements of a circular kind are called chamuwqiym, from chaamaq (OT: 2559), Song 5:6. 
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The singular Chaliy signifies a female ornament, consisting of gold, silver, or precious stones, and that (according to the connection, Prov 25:2; Hos 2:15) for the neck or the breast as a whole; the plur. chl', occurring only here, is therefore chosen because the bending of the loins, full of life and beauty, are compared to the free swingings to and fro of such an ornament, and thus to a connected ornament of chains; for chm' are not the beauty-curves of the thighs at rest-the connection here requires movement. 
The eulogists pass from the loins to the middle part of the body. In dancing, especially in the Oriental style of dancing, which is the mimic representation of animated feeling, the breast and the body are raised, and the forms of the body appear through the clothing.

3 
Thy navel is a well-rounded basin - 

Let not mixed wine be wanting to it

Thy body is a heap of wheat,

Set round with lilies.

Song 7:2

This middle and prominent point of the abdomen shows itself in one lightly clad and dancing when she breathes deeply, even through the clothing; and because the navel commonly forms a little funnel-like hollow, therefore the daughters of Jerusalem compare Shulamith's navel to a "basin of roundness," i.e., which has this general property, and thus belongs to the class of things that are round. 

The "basin of roundness" is the center of the body a little depressed; and that which the clause, "may not mixed wine be lacking," expresses, as their wish for her, is soundness of health, for which no more appropriate and delicate figure can be given than hot wine tempered with fresh water.

To the present day, winnowed and sifted corn is piled up in great heaps of symmetrical half-spherical form, which is then frequently stuck over with things that move in the wind, for the purpose of protecting them against birds. "The appearance of such heaps of wheat," says Wetstein (Isa. p. 710), "which one may see in long parallel rows on the thrashing-floors of a village, is very pleasing to a peasant; and the comparison of the Song 7:3, every Arabian will regard as beautiful." 

The comparison refers to the beautiful appearance of the roundness, but, at the same time, also the flesh-color shining through the dress; for fancy sees more than the eyes, and concludes regarding that which is veiled from that which is visible. A wheat-color was, according to the Moslem Sunna, the tint of the first created man. 

(From Keil & Delitzsch Commentary on the Old Testament: New Updated Edition, Electronic Database. Copyright (c) 1996 by Hendrickson Publishers, Inc.)

Song 7:3

[Thy two breasts] Where the hair and breasts are fine, they are the highest ornaments of the person of a female.

Song 7:4

[Thy neck is as a tower of ivory] High, white, and ornamented with jewelry, as the tower of David was with bucklers. See the note at Song 4:4.
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[The fish-pools in Heshbon] Clear, bright, and serene. These must have been very beautiful to have been introduced here in comparison. These two fountains appear to have been situated at the gate that led from Heshbon to Rabba, or Rabboth Ammon. There is propriety in this metaphor, because fountains are considered to be the eyes of the earth.

[Thy nose is as the tower of Lebanon] There was doubtless propriety in this similitude also, which cannot now be discerned. If we are to understand the similitude as taken from the projecting form of the nose, even here I see nothing striking in the metaphor; for surely the tower of Lebanon did not project from the mountain as the human nose does from the face. 
It is better to acknowledge that there were undoubtedly some fit resemblances; but in what circumstance we know not. But some commentators are always extolling the correctness of the imagery in those very difficult places, where no soul sees the similitude but them.

Song 7:5

[Thine head upon thee is like Carmel] Rising majestically upon thy neck, and above thy shoulders, as Mount Carmel does in its district. Carmel was the name of the mountain where Elijah had his contest with the prophets of Baal. See 1 Kings 18:19, etc.

[The hair of thine head like purple] Ornamented with ribbons and jewelry of this tint.
[The king is held in the galleries.] Or is detained in the antechamber. His heart is captivated by thy person and conduct. Some understand the ringlets of the bride's hair.

(From Adam Clarke's Commentary, Electronic Database. Copyright (c) 1996 by Biblesoft)

In accordance with the progress of the description, the breasts are now spoken of:

4 
Thy two breasts are like two fawns, 

Twins of a gazelle.

Song 4:5 is repeated, but with the omission of the attribute, "feeding among lilies," since lilies have already been applied to another figure.

5 a       Thy neck like an ivory tower.

The article in cheeshan may be that designating species (vid., under Song 1:11); but, as at 7:5 and 4:4, it appears to be also here a definite tower which the comparison has in view: one covered externally with ivory tablets, a tower well known to all in and around Jerusalem, and visible far and wide, especially when the sun shone on it; had it been otherwise, as in the case of the comparison following, the locality would have been more definitely mentioned. 

So slender, so dazzlingly white, is imposing, and so captivating to the eye did Shulamith's neck appear. These and the following figures would be open to the objection of being without any occasion, and monstrous, if they referred to an ordinary beauty; but they refer to Solomon's spouse, they apply to a queen, and therefore are derived from that which is most splendid in the kingdom over which, along with him, she rules; and in this they have the justification of their grandeur.

(From Keil & Delitzsch Commentary on the Old Testament: New Updated Edition, Electronic Database. Copyright (c) 1996 by Hendrickson Publishers, Inc.)
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Song 7:4

5 b      Thine eyes pools in Heshbon,

At the gate of the populous (city).
Heshbon, formerly belonging to the Amorites, but at this time to the kingdom of Solomon, lay about 5 1/2 hours to the east of the northern point of the Dead Sea, on an extensive, undulating, fruitful, high table-land, with a far-reaching prospect. Below the town, now existing only in heaps of ruins, a brook, which here takes it rise, flows westward, and streams toward the Ghôr as the Nahr Heshbon.
It joins the Jordan not far above its entrance into the Dead Sea. The situation of the town was richly watered. There still exists a huge reservoir of excellent masonry in the valley, about half a mile from the foot of the hill on which the town stood. The comparison here supposes two such pools, but which are not necessarily together, though both are before the gate, i.e., near by, outside the town. 
5 b       Thy nose like the tower of Lebanon,

Which looks towards Damascus.

This comparison also places us in the midst of the architectural and artistic splendors of the Solomonic reign. A definite town is here meant; the article Determines it, and the part. Following appositionally without the article, with the expression "towards Damascus" defining it more nearly (vid. under Song 3:6), describes it. 
The nose gives to the face especially its physiognomic expression, and conditions its beauty. Its comparison to a tower on a lofty height is occasioned by the fact that Shulamith's nose, without being blunt or flat, formed a straight line from the brow downward, without bending to the right or left (Hitzig), a mark of symmetrical beauty combined with awe-inspiring dignity. After the praise of the nose it was natural to think of Carmel; Carmel is a promontory, and as such is called ANF el-jebel ("nose of the mountain-range").

6 a       Thy head upon thee as Carmel.

Song 7:5

We say that the head is "on the man" (2 Kings 6:31; Judith 14:18), for we think of a man ideally as the central unity of the members forming the external appearance of his body. Shulamith's head ruled her form, surpassing all in beauty and majesty, as Carmel with its noble and pleasing appearance ruled the land and sea at its feet. 

From the summit of Carmel, clothed with trees (Amos 9:3; 1 Kings 18:42), a transition is made to the hair on the head, which the Moslem poets are fond of comparing to long leaves, as vine leaves and palm branches; as, on the other hand, the thick leafy wood is called (vid., under Isa 7:20) comata silva.

From this the eulogium finally passes to the hair of the head itself.

(From Keil & Delitzsch Commentary on the Old Testament: New Updated Edition, Electronic Database. Copyright (c) 1996 by Hendrickson Publishers, Inc.)
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Song 7:5

6 b        The flowing hair of thy head like purple - 

A king fettered by locks.

Hitzig supposes that krml (OT: 3760 Carmel) reminded the poet of karªmiyl (OT: 3758 a deep red: crimson) (carmese), and that thus he hit upon 'arªgaamaan (OT: 713 purple); but one would rather think that Carmel itself would immediately lead him to purple, for near this promontory is the principal place where purple shell-fish are found.

With the words "like purple," the description closes; and to this the last characteristic distinguishing Shulamith there is added the exclamation: "A king fettered by locks!" The locks of one beloved are frequently called in erotic poetry "the fetters" by which the lover is held fast, for "love wove her net in alluring ringlets.”
The mention of the king now leads from the imagery of a dance to the scene which follows, where we again hear the king's voice. The scene and situation are now manifestly changed. We are transferred from the garden to the palace, where the two, without the presence of any spectators, carry on the following dialogue.

Second Scene of the fifth Act, 7:7-8:4.

Song 7:6-9

It is the fundamental thought forming the motive and aim of the Song which now expresses itself in the words of Solomon.

7 
How beautiful art thou, and how charming, 

O love, among delights!

Song of Solomon 7:6-9 (7:7-10)

It is a truth of all-embracing application which is here expressed. There is nothing more admirable than love, i.e., the uniting or mingling together of two lives, the one of which gives itself to the other, and so finds the complement of itself; nor than this self-devotion, which is at the same time self-enrichment. All this is true of earthly love.

Of which Walther v. d. Vogelweide says: love is the joy of two hearts, and it is true also of heavenly love; the former surpasses all earthly delights (also such as are purely sensuous, Eccl 2:8), and the latter is, as the apostle expresses himself in his spiritual "Song of Songs," 1 Cor 13:13, in relation to faith and hope, "greater than these," greater than both of them, for it is their sacred, eternal aim. 

(From Keil & Delitzsch Commentary on the Old Testament: New Updated Edition, Electronic Database. Copyright (c) 1996 by Hendrickson Publishers, Inc.)
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Song 7:6-9

Song 7:8-10 aa (NT: 1). When Solomon now looks on the wife of his youth, she stands before him like a palm tree with its splendid leaf-branches, which the Arabians call ucht insân (the sisters of men); and like a vine which climbs up on the wall of the house, and therefore is an emblem of the housewife, Ps 128:3.
8 
Thy stature is like the palm tree; 

And thy breasts clusters.

9 
I thought: I will climb the palm,

Grasp its branches;

And thy breasts shall be to me

As clusters of the vine,

And the breath of thy nose like apples,

10 a      And thy palate like the best wine.

Shulamith stands before him. As he surveys her from head to foot, he finds her stature like the stature of a slender, tall date-palm, and her breasts like the clusters of sweet fruit, into which, in due season its blossoms are ripened. That qowmaatakª (thy stature) is not thought of as height apart from the person, but as along with the person (cf. Ezek 13:18), scarcely needs to be remarked. 
The palm derives its name, taamaar, from its slender stem rising upwards (vid. under Isa 17:9; 61:6). This name is specially given to the Phoenix dactylifera, which is indigenous from Egypt to India, and which is principally cultivated (vid., under Gen 14:7), the female flowers of which, set in panicles, developed into large clusters of juicy sweet fruit. 
As an expression of that which he just now purposed to do, it would be useless; and thus to notify with emphasis anything beforehand is unnatural and contrary to good taste and custom. But looking back, he can say that in view of this august attractive beauty the one thought filled him, to secure possession of her and of the enjoyment which she promised. 

The figure of the palm tree terminates with the words, "will grasp its branches." It was adequate in relation to stature, but less so in relation to the breasts; for dates is of a long oval form, and has a stony kernel. Therefore the figure departs from the date clusters to that of grape clusters, which are more appropriate, as they swell and become round and elastic the more they ripen. 

The breath of the nose, which is called 'ap (OT: 639), from breathing hard, is that of the air breathed, going in and out through it; for, as a rule, a man breathes through his nostrils with closed mouth. Apples present themselves the more naturally for comparison, that the apple has the name tapuwach (OT: 8599) (from naapach, after the form tamªkuwp), from the fragrance which it exhales.

(From Keil & Delitzsch Commentary on the Old Testament: New Updated Edition, Electronic Database. Copyright (c) 1996 by Hendrickson Publishers, Inc.)
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But if we have rightly understood Song 4:11; 5:16, the palate is mentioned much rather with reference to the words of love which she whispers in his ears when embracing her. Only thus is the further continuance of the comparison to be explained, and that it is Shulamith herself who continues it.

Song 7:6
[How fair and how pleasant] Thou art every way beautiful, and in every respect calculated to inspire pleasure and delight.

Song 7:7

[Like to a palm tree] Which is remarkably straight, taper, and elegant.

[And thy breasts to clusters of grapes.] Dates are the fruit of the palm tree; they grow in clusters; and it is these, not grapes, which are intended.

Song 7:8

[I will go up to the palm tree] I will take hold on the boughs of this tree, and climb up by them, in order to gather the clusters of dates at the top. The rubric here in the old MS. interprets this of the cross of Christ.
Song 7:9

[The roof of thy mouth like the best wine] The voice or conversation of the spouse is most probably what is meant.

[Causing the lips of those that are asleep to speak.] As good wine has a tendency to cause the most backward to speak fluently when taken in moderation; so a sight of thee, and hearing the charms of thy conversation, is sufficient to excite the most taciturn to speak, and even to become eloquent in thy praises.

Song 7:10-13
THE SHULAMITE

The wine goes down smoothly for my beloved,

Moving gently the lips of sleepers.   

10 I am my beloved's,

And his desire is toward me. 

11 Come, my beloved,

Let us go forth to the field;

Let us lodge in the villages. 

12 Let us get up early to the vineyards;

Let us see if the vine has budded,

Whether the grape blossoms are open,

And the pomegranates are in bloom.

There I will give you my love. 

13 The mandrakes give off a fragrance,

And at our gates are pleasant fruits,

All manners, new and old,

Which I have laid up for you, my beloved. 

NKJV
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‘And your mouth like choicest wine.

“Let it flow to my beloved as new wine [see note at 1:4 end]

[Gliding over the lips of sleepers meaning of the Hebrew is uncertain].”
‘I am my beloved’s,

And his desire is for me.’

‘Come, my beloved,

Let us go into the open;

Let us lodge [among the henna shrubs or “in the villages.”].

‘Let us go early to the vineyards;

Let us see if the vine has flowered,

If its blossoms have opened,

If the pomegranates are in bloom.

There I will give my love to you.’

‘The mandrakes yield their fragrance,

At our doors are all choice fruits;

Both freshly picked and long-stored

Have I kept, my beloved, for you.’ The Song of Songs 7:10-14 Tanakh

7:10 I am my beloveds = I belong to my beloved: referring to her beloved shepherd. The Shulamite speaks, and thus gently but firmly refuses the king’s advances. The Companion Bible

Note: Either this girl is one of Solomon’s wives, or she becomes the shepherd’s wife. Paul the Learner

7:11-14: The woman speaks to her lover. Again, nature is the setting for love. 7:11: I am my beloved’s…, explicitly erotic variation on the mutual declaration of love (cf. 5:6; 6:3). 7:12: Come, my beloved: This verse is the opening line of the song, “lekha dodi.” Which was incorporated by kabbalists [people following a teaching called kabbal] in early modern times into the Sabbath eve liturgy.

7:13: Vineyards see 1:6. 7:14: Mandrakes, aphrodisiac and fertility plant (cf. Genesis 30:14-15). At our doors…for you, cf. 1:6 in which the woman states that she has not kept her vineyard. Jewish Study Bible

10 ab. The dramatic structure of the Song becomes here more strongly manifest than elsewhere before. Shulamith interrupts the king, and continues his words as if echoing them, but again breaks off.

10 a      Which goes down for my beloved smoothly,

Which makes the lips of sleepers move.

Is excellent wine good to the taste of friends merely; and does it linger longer in the palate of those not beloved than of those loving? And is the circumstance that Shulamith interrupts the king, and carried forward his words, not that which frequently also occurs in the Greek drama. The text as it stands before us requires an interchange of the speakers, and nothing prevents the supposition of such an interchange.

(From Keil & Delitzsch Commentary on the Old Testament)
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Song 7:10

[I am my beloveds, and his desire is toward me.] It is worthy of remark that the word which we translate his desire is the very same used Gen 3:16: Thy desire, thy ruling appetite, tªshuwqaatek (OT: 8669), shall be to thy husband, and he shall rule over thee. This was a part of the woman's curse. Now here it seems to be reversed; for the bride says, I am my beloveds, and his desire or ruling appetite and affection.

Song 7:11

[Let us go forth into the field] It has been conjectured that the bridegroom arose early every morning, and left the bride's apartment, and withdrew to the country; often leaving her asleep, and commanding her companions not to disturb her till she should awake of herself. Here the bride wishes to accompany her spouse to the country, and spend a night at his country house.

Song 7:12

[Let us get up early to the vineyards] When in the country, we shall have the better opportunity to contemplate the progress of the spring vegetation; and there she promises to be peculiarly affectionate to him.

Song 7:13

[The mandrakes give a smell] See Gen 30:14, where the mandrake is particularly described; from which this passage will receive considerable light. The reader is requested to consult it.

[All manner of pleasant fruits] Fruits new and old; flowers and herbs of every kind which the season could yield. The literal sense, allowing for the concealing metaphors, is, I believe, of a widely different nature from what is generally given. But this must be left to the reader's sagacity and prudence.

(From Adam Clarke's Commentary, Electronic Database. Copyright (c) 1996 by Biblesoft)

Song 7:10

It is impossible that ldwdy in v. 10 has any other reference than it has in v. 11, where it is without doubt Shulamith who speaks.

11 
I am my beloveds 

And to me goeth forth his desire.

After the words "I am my beloved's," we miss the "and my beloved is mine" of Song 6:3, cf. 2:16, which perhaps had dropped out. The second line here refers back to Gen 3:16, for here, as there, tªshuwqaah (OT: 8669), from shuwq (OT: 7783), to impel, move, is the impulse of love as a natural power. When a wife is the object of such passion, it is possible that, on the one side, she feels herself very fortunate therein; and, on the other side, if the love, in its high commendations, becomes excessive, oppressed, and when she perceives that in her love-relation she is the observed of many eyes, troubled. 
It is these mingled feelings which move Shulamith when she continues the praise so richly lavished on her in words which denote what she might be to the king, but immediately breaks off in order that, as the following verse now shows, she might use this superabundance of his love for the purpose of setting forth her request, and thus of leading into another path; her simple, child-like disposition longs for the quietness and plainness of rural life, away from the bustle and display of city and court life.
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Song 7:10

12 
Up, my lover, we will go into the country, 

Lodge in the villages.

Hitzig here begins a new scene, to which he gives the superscription: "Shulamith making haste to return home with her lover." The advocate of the shepherd-hypothesis thinks that the faithful Shulamith, after hearing Solomon's panegyric, shakes her head and says: "I am my beloveds." To him she calls, "Come, my beloved;" for, as Ewald seeks to make this conceivable: the golden confidence of her near triumph lifts her in spirit forthwith above all that is present and all that is actual; only to him may she speak; and as if she were half here and half already there, in the midst of her rural home along with him, she says, "Let us go out into the fields," etc. 

In fact, there is nothing more incredible than this Shulamite, whose dialogue with Solomon consists of Solomon's addresses, and of answers which are directed, not to Solomon, but in a monologue to her shepherd; and nothing more cowardly and more shadowy than this lover, who goes about in the moonlight seeking his beloved shepherdess whom he has lost, glancing here and there through the lattices of the windows and again disappearing. 

Shulamith's words express a wish for a journey into the country: they will there be in freedom, and at night find shelter, now in this and now in that country place. Spoken to the supposed shepherd, that would be comical, for a shepherd does not wander from village to village; and that, returning to their home, they wished to turn aside into villages and spend the night there, cannot at all be the meaning. 
But spoken of a shepherdess, or rather a vine-dresser, who has been raised to the rank of queen, it accords with her relation to Solomon-they are married-as well as with the inexpressible impulse of her heart after her earlier homely country-life. The former vine-dresser, the child of the Galilean hills, the lily of the valley, speaks in the verses following.

Note: So we see that Hitzig and others believe that the shepherd is the one of her country, who she loves and so refuses the love of the king. And Keil & Delitzsch believe that she is only one of the many wives of the king, in order to bring forth the type that Solomon = Jesus and the shepherdess = the Church. As I said we preachers have a tendency to make the scriptures correspond to our own ideals. Paul the Learner

13 
In the morning we will start for the vineyards, 

See whether the vine is in bloom,

Whether the vine-blossoms have opened,

The pomegranates budded - 

There will I give thee my love.

14 
The mandrakes breathe a pleasant odor,

And over our doors are all kinds of excellent fruits,

New, also old,

Which, my beloved, I have kept for thee.

SONG OF SOLOMON CHAPTER SEVEN

They wished in the morning, when the life of nature can best be observed, and its growth and progress and striving upwards best contemplated, to see whether the vine had opened, i.e., unfolded (thus, Song 6:11), whether the vine-blossom (vid. at 2:13) had expanded, whether the pomegranate had its flowers or flower-buds, as at 6:11).

The vineyards, inasmuch as she does not say, are not alone those of her family, but generally those of her home, but of her home; for these are the object of her desire, which in this pleasant journey with her beloved she at once in imagination reaches, flying, as it were, over the intermediate space. There, in undisturbed quietness, and in a lovely region consecrating love, will she give herself to him in the entire fullness of her love. 

Thus she speaks in the spring-time, in the month Ijjar, corresponding to our Wonnemond (pleasure-month, May), and seeks to give emphasis to her promise by this, that she directs him to the fragrant "mandragoras," and to the precious fruits of all kinds which she has kept for him on the shelf in her native home. In Jerusalem mandrakes are rare; but so much the more abundantly are they found growing wild in Galilee, whither Shulamith is transported in spirit.

Shulamith, according to the structure of the poem, has not visited her parental home since her home-bringing in marriage, and now for the first time, in the early summer, between the barley harvest and the wheat harvest, is carried away thither in her longing. Therefore the expression, "my beloved, I have kept for thee," is to be taken by itself, but not as an independent sentence (Böttch.), but is to be rendered,

I have kept for thee," is to be taken by itself, but not as an independent sentence (Böttch.), but is to be rendered, with Ewald, as a relative clause; and this, with Hitz., is to be referred to yªshaaniym (OT: 3465) (old).

Col refers to the many sorts of precious fruits which, after the time of their ingathering, are divided into "new and old" (Matt 13:52). "I have kept" refers to a particular preserving of choice fruits, al does not (Hitzig) refer to a floor, such as the floor above the family dwelling or above the barn, but to the shelf above the inner doors, a board placed over them, on which certain things are wont to be laid past for some particular object. She speaks to the king like a child; for although highly elevated, she yet remains, without self-elation, a child.

(From Keil & Delitzsch Commentary on the Old Testament: New Updated Edition, Electronic Database. Copyright (c) 1996 by Hendrickson Publishers, Inc.)

8:5-14

THE CONCLUSION.
THE SHULAMITE RESTORED.

The Shulamite returns home from Solomon, and is seen by her brothers and their companions, approaching; her beloved (shepherd) is with her.

SONG OF SOLOMON CHAPTER EIGHT

A
B-1  8:5-.  

The Companions of the shepherd see them approaching.

                C-1  8:-5-7.

    The Shulamite and her beloved (shepherd) revisit the spot where they





    First committed themselves; and renew their vows.

            B-2  8:8, 9.

The Brothers confer as to their sister’s dowry. “What shall we do for 





Her?” “If she be a wall (i.e. virtuous) we will adorn her.” “If she be a





Door (accessible to any) we will shut her up.”
                C-2  8:10-12.
    The Shulamite: “I am a wall” (not a door). Solomon has many 





    Vineyards; I will keep my own.

            B-3  8:13.

The Beloved (shepherd) asks her to tell them her story.

                C-3  8:14.

    The Shulamite owns him her beloved. He is to hasten to her now and 





    ever. No longer over the mountains which separated them (2:8, 17),





    for these have given place to the mountains of delight.

Song 8:1-5
8:1 Lovers Reunited at Their Country Home 

Oh, that you were like my brother,

Who nursed at my mother's breasts!

If I should find you outside,

I would kiss you;

I would not be despised. 

2 I would lead you and bring you 

Into the house of my mother,

She who used to instruct me.

I would cause you to drink of spiced wine,

Of the juice of my pomegranate.

(TO THE DAUGHTERS OF JERUSALEM) 

3 His left hand is under my head,

And his right hand embraces me. 

4 I charge you, O daughters of Jerusalem,

Do not stir up nor awaken love 

Until it pleases.

Love Renewed in Lebanon 

A RELATIVE  

5 Who is this coming up from the wilderness,

Leaning upon her beloved?

I awakened you under the apple tree.

There your mother brought you forth;

There she who bore you brought you forth.

NKJV
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‘If only it could be as with a brother,
As if you had nursed at my mother’s breast:

Then I could kiss you

When I met you in the street,

And no one would despise me.’

‘I would lead you, I would bring you
To the house of my mother,

Of her who taught [emendation yields “bore;” cf. 6:9; 8:5.] me –

I would let you drink of the spiced wine,

Of my pomegranate juice.’

‘His left hand was under my head,

His right hand caressed me.’

‘I adjure you, O maidens of Jerusalem:

Do not wake or rouse

Love until it please!’

‘Who is she that comes up from the desert,

Leaning upon her beloved?’ The Song of Songs 8:1-5 Tanakh

8:1-6: The woman speaks of her love and desire. 8:1: The woman longs for closeness with her lover and an openly affectionate relationship. 8:2: House of my mother, see 3:4. 8:4 I adjure you, see 2:7. 8:5: Who is she…: This fragment seems unconnected to the surrounding vv. It echoes 3:6a and 6:10. Apple tree, see 2:3. Jewish Study Bible

Song 8:1

[O that thou were as my brother] The bride, fearing that her fondness for her spouse might be construed into too great a familiarity, wishes that he were her little brother; and then she might treat him in the most affectionate manner, and kiss him even in the streets without suspicion, and without giving offence to anyone.

Song 8:2

[Would lead thee, and bring thee into my mother's house, who would instruct me] She would teach me how to conduct myself toward thee, as she would how to nurse a young child.

[To drink of spiced wine] Wine rendered peculiarly strong and invigorating. The bride and bridegroom on the wedding day both drank out of the same cup, to show that they were to enjoy and equally bear together the comforts and adversities of life.

Song 8:3

[His left hand] See the note at Song 2:6.

With the fourth verse the SIXTH night of the marriage week is supposed to end.
(From Adam Clarke's Commentary, Electronic Database. Copyright (c) 1996 by Biblesoft)
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Song 8:5

[That cometh up from the wilderness] Perhaps the words of the daughters of Jerusalem, who, seeing the bride returning from the country, leaning on the arm of her beloved, is filled with admiration at her excellent carriage and beauty.

[I raised thee up under the apple tree] The original of this clause is obscure, and has given birth to various translations. The following is nearly literal: "Under the apple tree I excited thee (to espouse me :) there, thy mother contracted thee;-there, she that brought thee forth contracted thee (to me.) Or it may be understood of the following circumstance: 

The bridegroom found her once asleep under an apple tree, and awoke her; and this happened to be the very place where her mother, taken in untimely labour, had brought her into the world." And here the bridegroom, in his fondness and familiarity, recalls these little adventures to her memory.

(From Adam Clarke's Commentary, Electronic Database. Copyright (c) 1996 by Biblesoft)

Song 8:1-2

If Solomon now complies with her request, yields to her invitation, then she will again see her parental home, where, in the days of her first love, she laid up for him that which was most precious, that she might thereby give him joy. Since she thus places herself with her whole soul back again in her home and amid its associations, the wish expressed in these words that follow rises up within her in the childlike purity of her love:

8:1 
O that thou were like a brother to me,

Who sucked my mother's breasts!

If I found thee without, I would kiss thee;

They also could not despise me.

2 
I would lead thee; bring thee into my mother's house;

Thou wouldest instruct me - 

I would give thee to drink spiced wine,

The must of my pomegranates.

Solomon is not her brother, who, with her, hung upon the same mother's breast; but she wishes, carried away in her dream into the reality of that she wished for, that she had him as her brother, or rather, since she says, that she had in him what a brother is to a sister. In that case, if she found him without, she would kiss him - she could do this without putting any restraint on herself for the sake of propriety  without needing to fear that they who saw it would treat it scornfully, as in the reminiscence, (Prov 6:30). 

The close union which lies in the sisterly relationship thus appeared to her to be higher than the near connection established by the marriage relationship, and her childlike feeling deceived her not: the sisterly relationship is certainly purer, firmer, more enduring than that of marriage, so far as this does not deepen itself into an equality with the sisterly, and attain to friendship, yea, brotherhood (Prov 17:17), within. 
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That Shulamith thus feels herself happy in the thought that Solomon was to her as a brother, shows, in a characteristic manner, that "the lust of the flesh, the lust of the eye, and the pride of life," were foreign to her. If he were her brother, she would take him by the hand,

Solomon is wisdom in person, and Shulamith is the wisdom-loving soul, - for Shulamith wishes to participate in Solomon's wisdom. What a deep view the "Thou wouldest teach me" affords into Shulamith's heart! She knew how much she yet came short of being to him all that a wife should be. But in Jerusalem the bustle of court life and the burden of his regal duties did not permit him to devote himself to her; but in her mother's house, if he were once there, he would instruct her, and she would requite him with her spiced wine and with the juice of the pomegranates.

Song 8:3-4

Resigning herself now dreamily to the idea that Solomon is her brother, whom she may freely and openly kiss, and her teacher besides, with whom she may sit in confidential conversation under her mother's eye, she feels herself as if closely embraced by him, and calls from a distance to the daughters of Jerusalem not to disturb this her happy enjoyment:

3 
His left hand is under my head, 

And his right doth embrace me:

4 
I adjure you, ye daughters of Jerusalem,

That ye awake not and disturb not love

Till she please!

The daughters of Jerusalem must not break in upon this holy love-festival, but leave it to its own course.

SIXTH ACT

The Ratification of the Covenant in Shunammite’s Native Home 8:5-14.

Song 8:5

Shulamith's longing wish attains its satisfaction. Arm in arm with Solomon, she comes forth and walks with him on her native ground. Sunem (Sulem), at the west end of Little Hermon ('Gebel Ed-Duhî), lay something more than 1 1/2 hours to the north of Jezreel (Zera'în), which also lay at the foot of a mountain, viz., on a N. - W. spur of Gilboa. 

Between the two lay the valley of Jezreel in the "great plain," which was called, 2 Chron 35:22; Zech 12:11, "the valley of Megiddo" - an extensive level plain, which, seen from the south Galilean hills in the springtime, appears "like a green sea encompassed by gently sloping banks." From this we will have to suppose that the loving pair from the town of Jezreel, the highest point of which afforded a wide, pleasant prospect, wandered on foot through the "valley of Jezreel," a beautiful, well-watered, fruitful valley, which is here called mdbr (OT: 4057), as being uncultivated pasture land. 

They bend their way toward the little village lying in the valley, from which the dark sloping sides of Little Hermon rise up suddenly. Here in this valley are the countrymen (populares) of those wanderers, as yet unrecognized from a distance, into whose mouth the poet puts these words:
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Song 8:5

5 a 
Who is this coming up out of the wilderness, 

Leaning on her beloved?

The third Act, 3:6, began with a similar question to that with which the sixth here commences. The former closed the description of the growth of the love-relation; the latter closes that of the consummated love-relation. Instead of "out of the wilderness," the LXX has "clothed in white.”
That Shulamith leant on her beloved arose not merely from her weariness, with the view of supplementing her own weakness from his fullness of strength, but also from the ardor of the love which gives to the happy and proud Solomon, raised above all fears, the feeling of his having her in absolute possession. The road brings the loving couple near to the apple tree over against Shulamith's parental home, which had been the witness of the beginning of their love.

5 b 
Under the apple tree I waked thy love: 

There thy mother travailed with thee;

There travailed she that bares thee.
Aben-Ezra correctly reads them as the words of Shulamith to Solomon, for he thinks on prayers, which are like golden apples in silver bowls; Hahn, for he understands by the apple tree, Canaan, where with sorrow his people brought him forth as their king; What now is the meaning here of the apple tree as Solomon's birthplace? If it were indeed to be interpreted allegorically, then by the apple tree we would rather understand the "tree of knowledge" of Paradise, of which Aquila, followed by Jerome, appears to think-a view which recently Godet approves of.
Solomon reminds Shulamith by that memorable apple tree of the time when he kindled within her the fire of first love; `owreer (OT: 5782) elsewhere signifies energy (Ps 80:3), or passion (Prov 10:12), put into a state of violent commotion; connected with the person, it signifies, Zech 9:13, excited in a warlike manner; here, placed in a state of pleasant excitement of love that has not yet attained its object. 
(From Keil & Delitzsch Commentary on the Old Testament: New Updated Edition, Electronic Database. Copyright (c) 1996 by Hendrickson Publishers, Inc.)

 Song 8:6-9

THE SHULAMITE TO HER BELOVED  

6 Set me as a seal upon your heart,

As a seal upon your arm;

For love is as strong as death,

Jealousy as cruel as the grave; 

Its flames are flames of fire,

A most vehement flame. 

SONG OF SOLOMON CHAPTER EIGHT




SECTION TWO
7 Many waters cannot quench love,

Nor can the floods drown it.

If a man would give for love 

All the wealth of his house,

It would be utterly despised.

THE SHULAMITE'S BROTHERS  

8 We have a little sister,

And she has no breasts.

What shall we do for our sister? 

In the day when she is spoken for? 

9 If she is a wall,

We will build upon her 

A battlement of silver;

And if she is a door,

We will enclose her 

With boards of cedar.

NKJV

‘Under the apple tree I roused you;
It was there your mother conceived you,

There she who bore you conceived you.’

‘Let me be a seal upon your heart,

Like the seal upon your hand [lit. “Arm.”].

For love is fierce as death,

Passion is mighty as Sheol;

Its darts are darts of fire,

A blazing flame.’

‘Vast floods cannot quench love,

Nor rivers drown it.

If a man offered all his wealth for love,

He would be laughed to scorn.’

“We have a little sister,

Whose breasts are not yet formed.

What shall we do for our sister?

When she is spoken for?’

‘If she be a wall,

We will build upon it a silver battlement;

If she be a door,

We will panel it in cedar.” The Song of Songs 8:-5-9 Tanakh
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Song 8:6

[Let me as a seal upon thine heart] It was customary in the Levant and other places to make impressions of various kinds upon the arms, the breast, and other parts. I have seen these often: some slight punctures are made, and the place rubbed over with a sort of blue powder that, getting between the cuticle and curls, is never discharged; it continues in all its distinctness throughout life. 
The figures of young women are frequently thus impressed on the arms and on the breasts. If the bride alludes to anything of this kind, which is very probable, the interpretation is easy. Let me be thus depicted upon thine arm, which being constantly before thy eyes, thou wilt never forget me; and let me be thus depicted upon thy breast, the emblem of the share I have in thy heart and affections. 
Do this as a proof of the love I bear to thee, which is such as nothing but death can destroy; and do it to prevent any jealousy I might feel, which is as cruel as the grave, and as deadly as fiery arrows or poisoned darts shot into the body.

[A most vehement flame.] Shalhebet- (OT: 7957) yaah (OT: 3050), "the flame of God;" for the word is divided, "the flame of Yahweh," by one hundred and sixteen of Dr. Kennicott's MSS., and by one hundred and fourteen of those of De Rossi. It may mean the lightning; or, as our text understands it, a most vehement or intense fire.

Song 8:7

[Many waters] Neither common nor uncommon adversities, even of the most ruinous nature, can destroy love when it is pure; and pure love is such that nothing can procure it. If it be not excited naturally, no money can purchase it, no property can procure it, and no arts can persuade it. How vain is the thought of old rich men hoping to procure the affections of young women by loading them with presents and wealth! 

No woman can command her affections; they are not in her power. Where they do not rise spontaneously, they can never exist. "If a man would give all the substance of his house for love, it would be utterly contemned." Let the old, as well as the gay and the giddy, think of this.

Song 8:8

[We have a little sister] This young girl belonged most probably to the bride.

[She hath no breasts] She is not yet marriageable.

[What shall we do for our sister?] How shall we secure her comfort and welfare?

[In the day when she shall be spoken for?] When any person shall demand her in marriage.

Song 8:9

[If she be a wall] All these expressions, says Calmet, show that it was necessary to provide a husband for this young sister. For a woman without a husband is like a wall without towers, and without defense; is like a gate or door without bar or lock; and like a city without walls. They must therefore provide for their sister a rich, powerful, and illustrious man; qualities here figured by towers or palaces of silver, and doors of cedar. As it is customary to build towers upon a wall, and to put bolts and bars upon a door in order to secure it, so the expressions may point out the defense, protection, and guardianship which they imagined this young woman to require.

(From Adam Clarke's Commentary, Electronic Database. Copyright (c) 1996 by Biblesoft)
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Song 8:6-7

After Solomon has thus called to remembrance the commencement of their love-relation, which receives again a special consecration by the reference to Shulamith's parental home, and to her mother, Shulamith answers with a request to preserve for her this love.

6 
Place me as a signet-ring on thy heart, 

As a signet-ring on thine arm!

For strong as death is love;

Inexorable as hell is jealousy:

Its flames are flames of fire,

A flame of Jah.

7 
Mighty waters are unable to quench such love,

And rivers cannot overflow it.

If a man would give

All the wealth of his house for love, - 

He would only be contemned.

The signet-ring comes into view as a jewel, which one does not separate from himself; and the first request is to this effect, that he would bear her thus inalienably (the art. is that of the specific idea) on his heart (Ex 28:29); the meaning of the second, that he would take her thus inseparably as a signet-ring on his arm (cf. Hos 11:3: "I have taught Ephraim also to go, taking them by their arms"), so that she might lie always on his heart, and have him always at her side (cf. Ps 110:5): she wishes to be united and bound to him indissolubly in the affection of love and in the community of life's experience.

'She means love undivided, unfeigned, entire, and not transient, but enduring; thus true and genuine love, such as is real, what the word denotes, which exhausts the conception corresponding to the idea of love. But the text does not speak of surpassing, but of equality; not of love and jealousy that they surpass death and Hades, but that they are equal to it. The point of comparison in both cases is to be obtained from the predicates. `AZ (OT: 5794), powerful, designates the person who, being assailed, cannot be overcome (Num 13:28), and, assailing, cannot be withstood (Judg 14:18). 
Death is obviously thought of as the assailer (Jer 9:20), against which nothing can hold its ground, from which nothing can escape, to whose scepter all must finally yield (vid., Ps 49). Love is like it in this, that it also seizes upon men with irresistible force (Böttcher: "He whom Death assails must die, whom Love assails must love"); and when she has once assailed him, she rests not till she has him wholly under her power; she kills him, as it were, in regard to everything else that is not the object of his love. 
Here the point of comparison is inflexibility; for Sheol, is the God-ordained messenger of wrath, who inexorably gathers in all that are on the earth, and holds them fast when once they are swallowed up by him. So the jealousy of love wholly takes possession of the beloved object not only in arrest, but also in safe keeping; she holds her possession firmly, that it cannot be taken from her (Wisd. 2:1), and burns relentlessly and inexorably against any one who does injury to her possession (Prov 6:34 f.). 
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But when Shulamith wishes, in the words, "set me," etc., to be bound to the heart and to the arm of Solomon, has she in the clause assigning a reason the love in view with whom she loves, or that with which she is loved? Certainly not the one to the exclusion of the other; but as certainly, first of all, the love with which she wishes to fill, and believes that she does fill, her beloved. 

If this is so, then with "for strong as death is love," she gives herself up to this love on the condition that it confesses itself willing to live only for her, and to be as if dead for all others; and with "inexorable as hell is jealousy," in such a manner that she takes shelter in the jealousy of this love against the occurrence of any fit of infidelity, since she consents therein to be wholly and completely absorbed by it.
Love of a right kind is a flame not kindled and inflamed by man (Job 20:26), but by God-the divinely-influenced free inclination of two souls to each other, and at the same time, as is now further said, 7 a, 7 b, a situation supporting all adversities and assaults, and a pure personal relation conditioned by nothing material. No heaping up of adverse circumstances can extinguish true love, as many waters extinguish elemental fire; no earthly power can suppress it by the strength of its assault, as streams drench all they sweep over in their flow-the flame of Jah is inextinguishable.

According to the shepherd-hypothesis, here occurs the expression of the peculiar point of the story of the relationship between Solomon and Shulamith; she scorns the offers of Solomon; her love is not to be bought, and it already belongs to another. But of offers we read nothing beyond Song 1:11, where, as in the following v. 12, it is manifest that Shulamith is in reality excited in love. Hitzig also remarks under 1:12: "When the speaker says the fragrance of her nard is connected with the presence of the king, she means that only then does she smell the fragrance of nard, i.e., only his presence awakens in her heart pleasant sensations or sweet feelings."

Shulamith manifestly thus speaks, also emphasizing Song 6:12, the spontaneous ness of her relation to Solomon; but Hitzig adds: "These words, 1:12, are certainly spoken by a court lady." But the Song knows only a chorus of the "Daughters of Jerusalem" - that court lady is only a phantom, by means of which Hitzig's ingenuity seeks to prop up the shepherd-hypothesis, the weakness of which his penetration has discerned. 

As we understand the Song, v. 7 refers to the love with which Shulamith loves, as decidedly as 6 b to the love with which she is loved. Nothing in the entire world is able to separate her from loving the king; it is love to his person, not love called forth by a desire for riches which he disposes of, not even by the splendour of the position which awaited her, but free, responsive love with which she answered free love making its approach to her. 

The poet here represents Shulamith herself as expressing the idea of love embodied in her. That apple tree, where he awaked first love in her, is a witness of the renewal of their mutual covenant of love; and it is significant that only here, just directly here, where the idea of the whole is expressed more fully, and in a richer manner than at 7:7, is God denoted by His name, and that by His name as revealed in the history of redemption. 
(From Keil & Delitzsch Commentary on the Old Testament: New Updated Edition, Electronic Database. Copyright (c) 1996 by Hendrickson Publishers, Inc.)
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We see in v. 8 ff. the continuation of the love story practically idealized and set forth in dramatic figures. There is no inner necessity for this continuance. It shapes itself after that which has happened; and although in all history divine reason and moral ideas realizes themselves, yet the material by means of which this is done consists of accidental circumstances and free actions passing thereby into reciprocal action. 

But v. 8 ff. is the actual continuance of the story on to the completed conclusion, not a mere appendix, which might be wanting without anything, being thereby missed. For after the poet has set before us the loving pair as they wander arm in arm through the green pasture-land between Jezreel and Sunem till they reach the environs of the parental home, which reminds them of the commencement of their love relations, he cannot represent them as there turning back, but must present to us still a glimpse of what transpired on the occasion of their visit there. After that first Act of the concluding scene, there is yet wanting a second, to which the first points.

Second Scene of the Fifth Act, 8:8-14.

The locality of this scene is Shulamith's parental home. It is she herself who speaks in these words:

8 
We have a sister, a little one, 

And she has no breasts:

What shall we do with our sister?

In the day when she will be sued for?

Between vv. 8 and 7 is a blank. The figure of the wanderers is followed by the figure of the visitors. But who speaks here? The interchange of the scene permits that Shulamith conclude the one scene and begin the other, as in the first Act; or also that at the same time with the change of scene there is an interchange of persons, as e.g., in the third Act. 

But if Shulamith speaks, all her words are not by any means included in what is said from v. 8 to v. 10. Since, without doubt, she also speaks in v. 11 f., this whole second figure consists of Shulamith's words, as does also the second of the second Act, 3:1-5. But there Shulamith's address presents itself as the narrative of an experience, and the narrative dramatically framed in itself is thoroughly penetrated by the I of the speaker; but here, as e.g., Ewald, Heiligst., and Böttch explain. 
First theory:
She would begin with a dialogue with her brothers referable to herself, one that had formerly taken place-that little sister, Ewald remarks under v. 10, stands here now grown up she took notice of that severe word formerly spoken by her brothers, and can now joyfully before all exclaim, taking up the same flowery language, that she is a wall, etc.

Second theory:

But the transition from the first to the second scene is more easily explained if Shulamith proposes the question of v. 8 for consideration. This is not set aside by Hitzig's questions: "Has she to determine in regard to her sister? And has she now for the first time come to do nothing in haste?" 
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For: 

1. The dramatic figures of the Song follow each other chronologically, but not without blanks; and the poet does not at all require us to regard v. 8 as Shulamith's first words after her entrance into her parental home; 

2. But it altogether seems for Shulamith, who has now become independent, and who has been raised so high, to throw out this question of loving care for her sister. Besides, from the fact that with v. 8 there commences the representation of a present occurrence, it is proved that the sister here spoken of is not Shulamith herself. 
3. If it were Shulamith herself, the words of vv. 8, 9 would look back to what had previously taken place, which, as we have shown, is impossible. 
4. Or does Song 6:9 require that we should think of Shulamith as having no sister? Certainly not, for so understood, these words would be purposeless. 
5. The "only one," then, does not mean the only one numerically, but, as at Prov 4:3, it is emphatic (Hitzig); she is called by Solomon the "only one" of her mother in this sense, that she had not one her equal.

Thus it is Shulamith who here speaks, and she is not the "sister" referred to. The words, "we have a sister...," spoken in the family circle, whether regarded as uttered by Shulamith or not, have something strange in them, for one member of a family does not need thus to speak to another. We expect: With regard to our sister, who is as yet little and not of full age, the question arises, what will be done when she has grown to maturity to guard her innocence? Thus the expression would have stood, but the poet separates it into little symmetrical sentences; for poetry present facts in a different style from prose. 

The brothers now take speech in hand, and answer Shulamith's question as to what will have to be done for the future safety of their little sister when the time comes that she shall be sought for:

9 
If she be a wall, 

We will build upon her a pinnacle of silver;

And if she be a door,

We will block her up with a board of cedar-wood.

The brothers are the nearest guardians and counselors of the sister, and, particularly in the matter of marriage, have the precedence even of the father and mother, Gen 24:50, 55; 34:6-8. They suppose two cases which stand in contrast to each other, and announce their purpose with reference to each case. 

A wall stands firm and withstands every assault if it serves its purpose (which is here presupposed, where it is used as a figure of firmness of character). A door, on the contrary, is moveable; and though it is for the present closed, yet it is so formed that it can be opened again. A maiden inaccessible to seduction is like a wall, and one accessible to it is like a door. 
Is she a wall-i.e., does she firmly and successfully withstand all immoral approaches?-then they will adorn this wall with silver pinnacles (cf. Isa 54:12), i.e., will bestow upon her the high honour which is due to her maidenly purity and firmness; silver is the symbol of holiness, as gold is the symbol of nobility. 

(From Keil & Delitzsch Commentary on the Old Testament: New Updated Edition, Electronic Database. Copyright (c) 1996 by Hendrickson Publishers, Inc.)
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Cedar wood comes here into view not on account of the beautiful polish which it takes on, but merely because of its hardness and durability. Is she a door, i.e., accessible to seduction? They will enclose this door around with a cedar plank, i.e., watch her in such a manner that no seducer or lover will be able to approach her. By this morally stern but faithful answer, Shulamith is carried back to the period of her own maidenhood, when her brothers, with good intention, dealt severely with her. Looking back to this time, she could joyfully confess:

(From Keil & Delitzsch Commentary on the Old Testament: New Updated Edition, Electronic Database. Copyright (c) 1996 by Hendrickson Publishers, Inc.)

Song 8:10-14
THE SHULAMITE  

10 I am a wall,

And my breasts like towers;

Then I became in his eyes 

As one who found peace. 

11 Solomon had a vineyard at Baal Hammon;

He leased the vineyard to keepers;

Everyone was to bring for its fruit 

A thousand silver coins.

(TO SOLOMON) 

12 My own vineyard is before me.

You, O Solomon, may have a thousand,

And those who tend its fruit two hundred.

THE BELOVED  

13 You who dwell in the gardens,

The companions listen for your voice — 

Let me hear it!

THE SHULAMITE  

14 Make haste, my beloved,

And be like a gazelle 

Or a young stag 

On the mountains of spices.

NKJV

‘I am a wall,

My breasts are like towers.

So I became in his eyes

As one who finds favor.’

‘Solomon had a vineyard

In Baal-Hammon.

He had to post guards in the vineyard:

A man would give for its fruit

A thousand pieces of silver.’
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‘I have my very own vineyard:

You may have the thousand, O Solomon,

And the guards of the fruit two hundred!’

‘O you who linger in the garden,

[A lover Hebrew is plural. Meaning of verse is uncertain.] is listening;

Let me hear your voice.’
“Hurry, my beloved,

Swift as a gazelle or a young stag,

To the hills of spices!”  The Song of Songs 8:10-14

8:6-7: Testimony to the power of love. These vv. Are unique in the poem because they deal with love in the abstract. In addition, the cosmic, mythic language contrasts with the bucolic, pastoral, and Artisanal images that dominate the rest of the poem.

8:6: Seal upon your heart, sign of intimate connection and identity. Seals of semiprecious metals or stones were worn around the neck and were used to prove identity, as we use a signature. See Genesis 38:18. Sheol, land of the dead. The connection between love and death is particularly evocative.8:7: If a man: This verse returns to the humanistic language which is more typical of the poem.

8:8-10: Dialogue between the woman and her brothers. 8:8-9: Scholars disagree over the relationship between wall and door here. Some read the two terms as synonyms. In this case, the brothers vow to protect her inviolability. Others read them as opposites. If the woman is inaccessible like a wall, her brothers will reward her. If she is open like a door, they will board her up.
8:11-12: The woman compares herself to Solomon’s vineyard. I have my very own vineyard, cf. 1:6. Solomon’s vineyard had many keepers, but this vineyard (the beloved) is kept by and for one person only.

8:13-14: The woman’s final invitation to her lover. The final vv. Of the poem return to the imagery of the garden, spices, and gazelles. Yet following a fundamental ambiguity of the Song, it is unclear if the woman is here suggesting that she will flee with her lover, or is telling him to flee from her. In line with this ambiguity, the hills of spices may refer to a place outside or to the woman herself (see 4:6)

Jewish Study Bible

Song 8:10

[I am a wall and my breasts like towers] I am become marriageable, and I stood in need of the defense I have now in my beloved; and as soon as I was so, and became pleasing in the eyes of my beloved, I was given to him in marriage, and have ever since found favour in his sight. As soon then as my sister is in my state, let a proper match be sought out for her. These expressions show the solicitude which the bride felt for her sister, and in her favour she wishes to interest her spouse.

(From Adam Clarke's Commentary, Electronic Database. Copyright (c) 1996 by Biblesoft)
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Song 8:11

[Solomon had a vineyard] Calmet translates and paraphrases the Hebrew of these two verses thus: "Song 8:11. Solomon has a vineyard at Baal-Hammon: he has let it out to keepers, each of whom for the fruit of it was to bring a thousand pieces of silver. Song 8:12. As for me, my vineyard is before me; that is, it is my own; I am its proprietor. Keep thyself, O Solomon, thy thousand pieces of silver, and let those who dress (thy vineyard) have two hundred for their trouble. I neither envy thee thy vineyard, nor them their profits. I am satisfied with my own. My beloved is my vineyard-my heritage; I would not change him for all the riches of the universe."

Some suppose that there is a reference here to some property which Pharaoh had given to Solomon with his daughter. See Harmer's Outlines, where this subject is considered at large.

Song 8:13

[Thou that dwells in the gardens] This is supposed to refer to the bridegroom asking permission of his spouse early in the morning to retire, as was his usual custom. He intimates the companions were waiting to hear, and he wished to hear it in the way of permission to depart.

Song 8:14

[Make haste, my beloved] These appear to be the words of the bride giving permission, but entreating him to speed his return. What these mountains of spices were, we cannot particularly tell; but they must have been thus named from their producing the trees on which the spices grew. They might have been the same as the mountains of Bether, Song 2:17, or the mountains of myrrh, Song 4:6; where see the notes.

Here ends the seventh night of the marriage week.

(From Adam Clarke's Commentary, Electronic Database. Copyright (c) 1996 by Biblesoft)
10 
I was a wall, 

And my breasts like towers;

Then I became in his eyes

Like one who findeth peace.

The comparison of her breasts to towers is suggested by the comparison of her person to a wall; Kleuker rightly remarks that here the comparison is not of thing with thing, but of relation with relation: the breasts were those of her person, as the towers were of the wall, which, by virtue of the power of defense which they conceal within themselves, never permit the enemy, whose attention they attract, to approach them.

According to the shepherd-hypothesis, she says here: he deemed it good to any further attempts, and to let me remain in peace (Ewald, Hitz. and others). That Shulamith had found shalom (peace) with Shelomoh (Solomon), cannot be intended to mean that uninjured she escaped from him, but that she had entered into a relation to him which seemed to her a state of blessed peace. The delicate description, "in his eyes," is designed to indicate that she appeared to him in the time of her youthful discipline as one finding peace. 

SONG OF SOLOMON CHAPTER EIGHT
Here the meaning is, that Shulamith appeared to him corresponding to the idea of one finding peace, and thus as worthy to find peace with him. One "finding peace" is one who gains the heart of a man, so that he enters into a relation of esteem and affection for her. Solomon has won her, not by persuasion or violence; but because she could be no other man's, he entered with her into the marriage covenant of peace (cf. Prov 2:17 with Isa 54:10).

It now lies near, at least rather so than remote, that Shulamith, thinking of her brothers, presents her request before her royal husband:

11 
Solomon had a vineyard in Baal-Hammon; 

He committed the vineyard to the keepers,

That each should bring for its fruit

A thousand in silver.

12 
I myself disposed of my own vineyard:

The thousand is thine, Solomon,

And two hundred for the keepers of its fruit!

We must thus assume that he did not in reality retain the vineyard, which, as Hitzig supposes, if he possessed it, he also "probably" retained, whether he gave it away or exchanged it, or sold it, we know not; but the poet might suppose that Shulamith knew it, since it refers to a piece of land lying not far from her home.

The Shulamite, now become Solomon's, in order to support the request she makes to the king, relates an incident of no historical value in itself of the near-lying Sunem (Sulem), situated not far from Baal-Hammon to the north, on the farther side of the plain of Jezreel. She belongs to a family whose inheritance consisted in vineyards, and she herself had acted in the capacity of the keeper of a vineyard, Song 1:6 - so much the less therefore is it to be wondered at that she takes an interest in the vineyard of Baal-Hammon, which Solomon had let out to keepers on the condition that they should pay to him for its fruit-harvest the sum of 1000 shekels of silver.

Isa 7:23 is usually compared; but there the money value of a particularly valuable portion of a vineyard, consisting of 1000 vines, is given at "1000 silverlings" (1 shekel); while, on the other hand, the 1000 shekels here are the rent for a portion of a vineyard, the extent of which is not mentioned. But that passage in Isaiah contains something explanatory of the one before us, inasmuch as we see from it that a vineyard was divided into portions of a definite number of vines in each. 
For the vineyard which Shulamith means in 12 b is altogether different from that of Baal-Hammon. It is of herself she says, Song 1:6, that as the keeper of a vineyard, exposed to the heat of the day, she was not in a position to take care of her own vineyard. This own vineyard is not her beloved (Hoelem.), which not only does not harmonize with 1:6 (for she there looks back to the time prior to her elevation), but her own person, as comprehending everything pleasant and lovely which constitutes her personality (4:12-5:1), as kerem is the sum-total of the vines which together form a vineyard.

(From Keil & Delitzsch Commentary on the Old Testament: New Updated Edition, Electronic Database. Copyright (c) 1996 by Hendrickson Publishers, Inc.)
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Song 8:11-12

 This vineyard has been given over with free and joyful cordiality into Solomon's possession. This vineyard also has keepers (one here sees with what intention the poet has chosen in 11 a just that word nTrym) - to whom Shulamith herself and to whom Solomon also owes it that as a chaste and virtuous maiden she became his possession.

These are her brothers, the true keepers and protectors of her innocence. Must these be unrewarded? The full thousands, she says, turning to the king, which like the annual produce of the vineyard of Baal-Hammon will thus also be the fruit of my own personal worth, shall belong to none else, O Solomon, than to thee, and two hundred to the keepers of its fruit! 
The poetry would be reduced to prose if there were found in Shulamith's words a hint that the king should reward her brothers with a gratification of 200 shekels. She makes the case of the vineyard in Baal-Hammon a parable of her relation to Solomon on the one hand and of her relation to her brothers on the other. 
The king who seems to this point to have silently looked on in inmost sympathy, now, on being addressed by Shulamith, takes speech in hand; he does not expressly refer to her request, but one perceives from his words that he heard it with pleasure. He expresses to her the wish that she would gratify the companions of her youth who were assembled around her, as well as himself, with a song, such as in former times she was wanted to sing in these mountains and valleys.

13 
O thou (who art) at home in the gardens, 

Companions are listening for thy voice;

Let me hear!

We observe that in the rural paradise with which she is surrounded, she finds herself in her element. It is a primary feature of her character which herein comes to view: her longing after quietness and peace, her love for collectedness of mind and for contemplation; her delight in thoughts of the Creator suggested by the vegetable world, and particularly by the manifold soft beauty of flowers; she is again once more in the gardens of her home, but the address, "O thou at home in the gardens!" denotes that wherever she is, these gardens are her home as a fundamental feature of her nature. 

The chabeeriym (OT: 2270) are not Solomon's companions, for she has come hither with Solomon alone, leaning on his arm. Also it is indicated in the expression: "are listening for thy voice," that they are such as have not for a long time heard the dear voice which was wont to cheer their hearts. The chbr' are the companions of the former shepherdess and keeper of a vineyard, Song 1:6 f., the playmates of her youth, the friends of her home. 

She complies with the request, and thus begins:

(From Keil & Delitzsch Commentary on the Old Testament: New Updated Edition, Electronic Database. Copyright (c) 1996 by Hendrickson Publishers, Inc.)
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14 
Flee, my beloved, 

And be thou like a gazelle,

Or a young one of the harts,

Upon spicy mountains.

Hitzig supposes that with these words of refusal she bids him away from her, without, however, as "my beloved" shows, meaning them in a bad sense. They would thus, as Renan says, be bantering coquetry. If it is Solomon who makes the request, and thus also he who is addressed here, not the imaginary shepherd violently introduced into this closing scene in spite of the words "(the thousand) is thine, Solomon" (v. 12). 

Then Shulamith's ignoring of his request is scornful, for it would be as unseemly if she sang of her own accord to please her friends, as it would be willful if she kept silent when requested by her royal husband. Thus with "flee" she begins a song which she sings, as at Song 2:15 she commences one, in response to a similar request, with "catch us." Hoelem. Finds in her present happiness, which fills her more than ever, the thought here expressed that her beloved, if he again went from her for a moment, would yet very speedily return to his longing, waiting bride.
(Note: Similarly Godet: The earth during the present time belongs to the earthly power; only at the end shall the bridegroom fetch the bride, and appear as the heavenly Solomon to thrust out the false and fleshly, and to celebrate the heavenly marriage festival.)

The words of the song thus invite Solomon to disport himself, i.e., give way to frolicsome and aimless mirth on these spicy mountains. That "mountains of spices" occurs here instead of "cleft mountains," Song 2:17 b, has its reason, as has already been there remarked, and as Hitzig, Hoelem., and others have discovered, in the aim of the poet to conclude the pleasant song of love that has reached perfection and refinement with an absolutely pleasant word.

In Song 2:17 the matter lies otherwise. There the love-relation is as yet in progress and the abandonment of love to uninterrupted fellowship places a limit to itself. Now, however, Shulamith is married, and the summons is unlimited. It reconciles itself neither with the strength of her love nor with the tenderness of the relation that she should with so cheerful a spirit give occasion to her husband to leave her alone for an indefinite time. 

We will thus have to suppose that, when Shulamith sings the song, "Flee, my beloved," she goes forth leaning on Solomon's arm out into the country, or that she presumes that he will not make this flight into the mountains of her native home without her. With this song breaking forth in the joy of love and of life, the poet represents the loving couple as disappearing over the flowery hills, and at the same time the sweet charm of the Song of Songs, leaping gazelle-like from one fragrant scene to another, vanishes away.
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